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STATE MAGAZINE is available through
selected galleries, libraries, art schools,
museums and other art venues across 
the UK. 
Totally free, STATE is about new manoeuvres in 
painting and the visual arts - combined with f22, 
a supplement on developments in the fusion of 
art & photography. It is not a review magazine – 
it will be about PEOPLE worth serious consideration;
PLACES that are hot and happening; and PROJECTS
developing in the international art world. 

STATE is interactive. We value your recommendations.
Tell us: editor@state-media.com

To apply to stock STATE Magazine, please mail 
Julie Milne: jm@state-media.com

Website (from May 2011):  

www.state-media.com

The British painter John Hoyland
in his studio home, Charterhouse Square. 
Clerkenwell, London.  17th March 2011 

Photographed by MICHAEL BIRT

Born in Liverpool, Michael Birt is one of the foremost
portrait photographers of his generation with commissions
from most leading UK newspapers and magazines. 
In the USA he has worked for The New York Times,
Newsweek, People, Time, Fortune, Forbes, and was 
under contract to Tina Brown's Talk magazine.
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STATE is a totally independent magazine, created
by Karl Skogland and Mike von Joel, and the 
project is a simple one – to publish a magazine
about the fusion of art and photography that is
highly visible, that has a presence throughout the
UK and can be accessible to anyone. A magazine
that is a platform for new and original approaches
to writing about painting and the wider aspects 
of the visual arts today. One that discusses the
integration of new media, and the reformation 
in art practice in the 21st century.

STATE has dispensed with the tired formula of 
a magazine based on reviews. STATE readers are
well able to make their own minds up about the
veracity of exhibitions and artworks displayed.

Our focus will be on the artists themselves, other
key players in the art world via dynamic profiles
and interviews, and the very best art books from
the world’s leading publishers.

As the magazine develops, the range of 
distribution points will increase with each issue.
Alternatively, it is possible to order STATE/F22 
to be delivered by post to your door (see the 
notice on page 19).

We hope to welcome you as a regular reader...

Michaela Freeman, Editor

Since the 1960’s, when Studio International was the British art periodical of choice, there has been 
a steady proliferation of magazines about art and artists. STATE is something different. It’s high
quality, it’s large format, it’s part of a twin-pack with the dedicated photography magazine F22, 
and above all else – it is free of charge.
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featured in Lindsay’s early photographs
and videos and because of their similar 
features, they would get mistaken for each
other. Christine did a PhD in Oxford on
Queen Christina of Sweden and, in 1997,
moved to Rome to continue her research
at The British School, whilst dipping into
Neo-Platonism and occult practices. Two
years later she had a motorbike accident,
which left her with severe memory loss,
then in 2001, disappeared without trace.

The S. diary describes how he became
obsessed with Christine after the 
accident, taking advantage of her and
being perversely fascinated by observing
her attempts to regain some memory. 
She would spend most of the time going
through her collection of photographs 
trying to make sense of them – an 
impossible task as the box also 
included photographs that were not 
related to her life directly, but once had
some significance.

This searching for sense and the 
critique of the function of photography
(and our reliance on it) is really what It 
has to be this way! is about. Christine, 
in her attempts to understand her 
photographs, arranges and treats them as
Tarot cards, sensing rather than reading
them. Clearly an impossible task due to
her memory loss, it only leads us to 
question whether a photograph can ever 
be equal to a memory, something we’ve 
all been seduced into believing. In fact,
reversely – we often base our memories
and understanding of history on the 
photograph we consider to be ‘a fact’, 
thus fabricating it. 

S A CHILD, Seers suffered
with eidetic (extremely 
photographic) memory. 
Overwhelmed with the 
visual intake, she didn’t

talk at all until the age of 8. Black Maria
installation was about dealing with this
experience and also how early on in her
artistic career, Seers carried out a series of
extraordinary experiments by reversing her
senses. She turned her eyes into a projector
and her mouth into a camera, by holding a
piece of photographic paper inside and
exposing it for a limited amount of time.

It has to be this way, on the other hand,
turned the attention on her step-sister,
Christine, who went missing in Rome in
2001. An extended version of this project,
It has to be this way!, was introduced last
year at Matt’s Gallery and is currently on
show at the Baltic in Gatehead. It delves
deeper into the case, interweaving 
memories and documents in order to
uncover what happened to Christine. 

The exhibition is accompanied by a
book, edited by M. Anthony Penwill,
which includes the diary of S. 
(a mysterious – and also missing –

boyfriend of Christine, only known and
referred to by his initial, whose files were
later found abandoned in Finland),
Christine’s research files, letters by
Lindsay’s mother, and other documents.
All connected by Lindsay’s own text and
annotations and notes from a journey she
undertook to Italy and Sweden, following
her step-sister’s footsteps. These fragments
seem to fit together like a puzzle but it
appears obvious that many pieces are still
missing.

We learn that when Christine and
Lindsay’s parents got married, they each
brought one daughter into the equation.
They later decided to live in West Africa,
leaving the children behind with Seers’
father. As it turned out, they made their
living there by participating in illegal 
diamond smuggling. A rare pink diamond
ring, that Seers’ mother had kept from that
period, appears as part of the installation,
embodying the feeling of abandonment
felt by the daughters.

They both went on to study art –
Lindsay at the Slade and Christine, art 
history at the Courtauld. Christine often

IT HAS TO BE THIS WAY!
At the ambitious mega-show called Altermodern at Tate Britain in 2009, one work stood
out. It was Lindsay Seers’ video installation Black Maria. Later that year, she’d win the
Derek Jarman Award and it came with a Channel 4 commission to make four short films
for their Three Minute Wonder series, opening her work to a significantly wider audience.
In these films, Seers reworked and extended themes from previous works, such as 
Black Maria and It has to be this way. IMAGES: LINDSAY SEERS  | TEXT: MICHAELA FREEMAN

MF: How much is the
It has to be this way

series based on 
true life? 

LS: It is completely
based on true life.
Truth is one of my
favourite words.

A

1 Lindsay Seers  It has to be this way! 2010.  Photo: Colin Davison  Co-commissioned by Mead Gallery and National Gallery of Denmark, © and courtesy the artist, Matt's Gallery, 

London and BALTIC Centre for Contemporary Art, Gateshead
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Lindsay Seers Photo: the artist’s archive 
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1 Film still from Three Minute Wonders, Channel 4 commission

1 Lindsay Seers  It has to be this way! 2010.  Photo: Colin Davison  Co-commissioned by Mead Gallery and National Gallery 

of Denmark, © and courtesy the artist, Matt's Gallery, London and BALTIC Centre for Contemporary Art, Gateshead

Seers’ work draws from her life, curious
family stories and strained relationships,
something that makes it peculiarly 
compelling and intense. She likes keeping
things mysterious though, not keen to
talk and explain her work, leaving it
instead to be guessed, questioned and
imagined by her audience. 

What has always been prescribed as a 
successful ingredient for works of art is
their believability, irrespective of the
amount of invention. Unfortunately, the
reality is sometimes stranger than fiction
and despite Seers insisting that her works
are entirely based on true life, one can’t
help but to question this. 

In places, It Has To Be This Way! seems
to clearly indicate that the boyfriend S.,
could have been fabricated by Christine.

Especially, as we find out that she has
fully identified herself with the subject 
of her study, the 17th century Queen
Christina of Sweden – who famously
liked wearing masculine clothes and
desired to be perceived as a man. It could
even be possible that the whole story 
is imagined by Lindsay. But it doesn’t 
really matter. What should really be 
taken from her work is a bigger picture 
of life itself.

EXHIBITION: 
Lindsay Seers, It Has To Be This Way!
Baltic Gateshead 12 February - 12 June 2011
www.balticmill.com

LINKS
www.mattsgallery.org
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